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Elvis Presley is “‘Frankie’s” “Johnny” of Edward Small’s Techni- 
color production “Frankie and Johnny,” based on the famous folk 


ballad which opens 


eeeceveee 


at the ... 


... Theatre. The United 


Artists release contains eleven new Presley hit tunes. 


Famed Tale of ‘Frankie, Johnny’ 


Becomes Movie 


Oddly enough for America’s best- 
known and most beloved folk song, 
it has thus far never been made 
into a motion picture, a state of 
affairs remedied at long last by 
Hollywood producer Edward Small 
with his musical presentation of 
“Frankie and Johnny,” the United 
Artists release in Technicolor open- 
ing at the Theatre. 

It stars Elvis Presley as “John- 
ny” and co-stars Donna Douglas 
as “Frankie!” And with Harry 
Morgan, Sue Ane Langdon, Nancy 
Kovack (as “Nellie Bly”) Audrey 
Christie, Robert Strauss, Anthony 
Eisley and the proverbial others, 
others, others in abundant supply. 
Elvis sings eleven brand new tunes 
in the film. 

Nat Perrin was selected to make 
a story of the famous legend, which 
was produced by Small on an “un- 
limited budget,” and Alex Gottlieb 
who served as the extravaganza’s 
associate producer, adapted it for 
the screen. Frederick de Cordova 
a: a 7 
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for First Time 


he handed the top role to Presley 
who for ten years has occupied a 
top position among the screen’s 
top ten boxoffice stars with no 
signs apparent yet of a letdown, 
and to “insure” this, Karger, who 
did Elvis’ music for his previous 
hit “Harum Scarum,” was assigned 
to do like honors for “Frankie and 
Johnny.” Top Broadway and Holly- 
wood choreographer Earl Barton 
who did the dance routines for 
“Harum Scarum,” likewises for 
the new Presley starrer, with 11 
musical numbers, and his famous 
dancers appear in all of them. 


Also, for the gal who was done 
wrong by and avenges it with the 
historic “fawty-faw,” a starring 
role — her first in motion pictures 
— was handed luscious Donna 
Douglas, the beloved of the mil- 
lions who follow her on TV. 


It would take some powerful do- 
ing to get girls ravishingly beau- 
tiful enough to lure Elvis from Miss 
Douglas’ arms, and that is why 

7 ar ve 


Small Produces 
New Presley Fil 
‘Frankie, Johnny 


What is claimed to be the n 
ambitious motion picture proc 
tion ever undertaken by Prodi 
Edward Small, opens ...... at 
SOME OCS er Theatre in the F 
Presley starrer “Frankie and Jc 
ny.” It is filmed in Technic 
and released through United 
tisas. 

While no figure is mentioned, 
new production, whose screenj 
is by the film’s associate prodi 
Alex Gottlieb, from a story by 
Perrin based on the legend, is : 
to at least compare with Sm: 
previous spectacular “Solomon 
Sheba.” It was produced on an “ 
limited budget,” it was said, wt 
means nothing was spared to m 
it outstanding. 


Co-starred with Presley 
“Frankie and Johnny,” which 
directed by Frederick de Cordc 
are Donna Douglas, Harry Morg 
Sue Ane Langdon, Nancy Kova 
Audrey Christie, Robert Stra 
and Anthony Eisley. Its music 
by Fred Karger and the dance r 
tines are by Earl Barton. E] 
sings 11 newly composed songs 
the film. 


Still FJ-40 


Sue Ane Langdon plays one of 
the girls who likes “Johnny” in 
the Elvis Presley _ starrer, 
“Frankie and Johnny.” The pic- 
ture, filmed in Technicolor and 
produced by Edward Small, will 
open ....... at the 
Theatre, It is being released 
through United Artists. 


‘Frankie, Johnny’ 


Mat 1A 


which Elvis’ latest motion picture, 
Edward Small’s Technicolor pro- 
duction “Frankie and Johnny,” a 
United Artists release opens, and 
there are eleven new Presley ren- 
ditions in the film, plus two all- 
time old favorites, one of them of 
course, being the great folk ballad 
which gives the film its title. 

The other old favorite is “When 
the Saints Go Marchin’ In,” almost 
a natural for this picture which, as 
students of the sad love of Frankie 
and Johnny will recall, takes place 
mostly on Mississippi River float- 
ing gambling palaces and shoreside 
honky-tonks, all in the old carny 
American flavor. “Saints” has been 
a favorite marching song of this 
southland birthplace of Jazz for 
years, as will be attested by the 
admirers of Louis Armstrong who, 
it is said, made it famous. 

But it’s the new Presley material 
which is of interest to the Presley 


~ fan, and there are at least five new 


tunes in the film which the 


Barton’s Dancers 
Do Eleven Routines 
In Presley Starrer 


The Earl Barton Dancers, highly- 
disciplined steppers assembled and 
precision-trained by Broadway and 
Hollywood choreographer Earl Bar- 
ton, appear in 11 musical routines 
in Edward Small’s Technicolor 
musical spectacular “Frankie and 
Johnny,” starring Elvis Presley, 
which opens at the 
Theatre. 

Barton, who served similarly in 
Presley’s previous smash “Harum 
Scarum,” also devised a dance rou- 
tine in the new United Artists re- 
lease for Presley himself and this 
is said to be the first time the 
great Rock-and-Roll exponent ever 
shook an ankle in a motion picture, 
regarded by many as a turning 
point in history. 

“Hollywood Hillbillies’ Donna 
Douglas plays “Frankie” to Elvis’ 
“Johnny” in the screenplay pre- 
pared by Alex Gottlieb, the film’s 
associate producer from a story by 
Nat Perrin, and other co-stars in 
the ‘unlimited budget’ production 
are Harry Morgan, Sue Ane Lang- 
don, Nancy Kovack, Audrey Chris- 
tie, Robert Strauss and Anthony 
Eisley. The film was directed by 
Frederick de Cordova and its music 
is by Fred Karger who did similar 
honors for Presley’s “Harum Scar- 
um.” 
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too, much of it given over tor the 
display of the master-precisionship 
of the famed Earl Barton Dancers, 
put through their paces by Chore- 
ographer Barton himself, the same 
Earl Barton and Dancers who al- 
most—but not quite—stole the show 
from Elvis in his previous hit 
“Harum Scarum.” 

All the music for “Frankie and 
Johnny” was prepared under the 
knowledgeable musical eye — and 
ear—of Hollywood’s Fred Karger 
who performed like honors for 
Elvis’ “Harum Scarum.” 

The music of “Frankie and 
Johnny” and its rendition by 
Presley is described as founded on 
the New Orleans type jazz of the 
period around 1890 when the 
ballad “Frankie and Johnny” came 
out of a waterfront joint in St. 
Louis, took hold of America, and 
hasn’t let go since. The ballad tells 
of the wastrel but charming gam- 
bler Johnny, played by Elvis, who 
two-times his gal Frankie, played 
by Donna Douglas, making it neces- 
sary for her to even things up with 
the famous “fawty-faw” which goes 
“six times, rooty-toot-toot,” and 
changes course of history—Johnny’s. 

The story was adapted for the 
screen by Alex Gottlieb who also 
served as the picture’s associate 
producer. 

The role of “Nellie Bly,” the 
ravishing beauty who charms John- 
ny out of Frankie’s arms, is played 


—~pxapricr, 


Brains and Beauty 


What do starlets do 
after working hours? 

Well, in the case of 
lovely Nancy Kovack, one 
of Elvis Presley’s co-stars 
in Edward Small’s spee- 
tacularly produced “Fran- 
kie and Johnny,” which 
opens at the 
Theatre under United Ar- 
tists release, they go to 
school. 

Nancy’s working for a 
doctorate in sociology at 
the University of Cali- 
fornia. Kind of young for 
it? Well, she got into the 
University of Michigan at 
14, having won matricula- 
tion via a_ statewide 
scholarship! 


S| 


by gorgeous Nancy Kovack, a love- 
ly University of California candi- 
date for a doctorate in sociology 
who is said to be the possessor of 
the most beautiful pair of legs in 
pictures since Dietrich’s. 

A third gorgeous gal in “Frankie 
and Johnny” is played by Sue Ane 
Langdon. The film was directed by 
screen veteran Frederick de Cor- 
dova, a good man with the light, 
sly and airy touch. 


Still FJ-26 


Mat 2D 


“Frankie’s” famous “fawty-faw” goes “six times rooty-toot-toot”’ 
and sends “Johnny” to glory and immortality in this re-enactment 
of the famous folk ballad for Edward Small’s production “Frankie 
and Johnny,” United Artists release in Technicolor opening. ... 


at the 


Theatre. Elvis Presley is the ill-starred “Johnny” 


and St. Louis’ pistol-packin? mamma is Donna Douglas. 


Still FJ-49 


latest film, “Frankie and Johnny,” which will open 
Theatre. The film, shot in Technicolor is being 


the 


Mat 2B 


Donna Douglas has the starring role opposite Elvis Presley in his 


peeresitnreunye at 


released through United Artists. There are eleven new tunes in 


the picture. 


Donna Douglas Is ‘Frankie’ 
To Elvis Presley's ‘Johnny’ 


A mere six years ago an unknown but gorgeous creature 
named Douglas — Donna Douglas — almost fluffed her lines 
on her first big chance in the entertainment world with a bit 


in one of the Phil Silvers’ “Bilko” TV series, and thereby 
almost fluffed her chance in show business. 


But she didn’t, and that’s why 
she’s co-starred today with Elvis 
Presley in Edward Small’s extrava- 
ganza “Frankie and Johnny,” the 
Technicolor United Artists release 
which opens at the 
Theatre. She’s the “Frankie” to 
Elvis’ “Johnny” in this motion pic- 
ture treatment — oddly enough 
the first — of the famous American 
folk legend. 

And, of course, it is she of the 
“Hollywood Hilibillies” whose for- 
tunes are so vividly pursued by 
millions of TV viewers. 

Donna is a country girl. Born in 
Baywood, Louisiana, a name in fine 
print on the map and almost un- 
distinguishable to speeding motor- 
ists. She spent her early years on 
her grandparents farm with boy 
cousins and local wood animals 
as her only companions. Today the 
boys still fleck around her and 
the varmints in the woods still 
recognize her as a friendly sort of 
human who wouldn’t hurt a fly. 

While she was still a youngster, 
Donna moved to the outskirts of 
Baton Rouge, La., and soon after- 
ward — “I was 17 going on 12” — 
unworldly, with no idea she would 
ever be a _ professional actress, 
picked up and moved to New York 
City where she tackled the concrete 
jungle of Manhattan with the 
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same sweet, trusting attitude born 
and bred in her back home in 
Louisiana. 

She entered New York’s “Miss 
Byline” contest, sponsored by the 
newspaper fraternity and, as usual, 
was pleasantly surprised when she 
won it. That led to an appearance 
on Ed Sullivan’s show as “Miss 
Byline,” followed by a screen test 
in New York for producer Hal B. 
Wallis and, as quick as the lawyers 
could write Donna Douglas, a nice 
fat contract as a featured actress. 


TV Hillbilly 
In New Film 


Lovely Donna Douglas, a star 
of TV’s “Hollywood Hillbillies,” 
achieves movie co-stardom opposite 
Elvis Presley in Edward Small’s 
“Frankie and Johnny,” Technicolor 
musical extravaganza opening . 
at the .... Theatre under United 
Artists release. Also co-starred are 
Harry Morgan, Sue Ane Langdon, 
Nancy Kovack, Audrey Christie, 
Robert Strauss and Anthony Eisley. 
Screenplay is by Alex Gottlieb, 
film’s associate producer, from a 
story by Nat Perrin based on the 
famous legend. 


‘World's Most Beautiful Legs 
In Presley's ‘Frankie, Johnny’ 


The most beautiful legs in pic- 
tures since Dietrich’s! 
Nancy Kovack’s got 
you can see them at the 
Theatre when the Elvis Presley 
starrer “Frankie and Johnny” in 
Technicolor starts its run there 
through United Artists release. 
Nancy’s one of the “three most 
beautiful girls in the world” as- 
sembled by Producer Edward 
Small for this, his most ambitious 
production — one plays “Frankie” 
to Elvis’ “Johnny”; another is 
“Mitzi,” and the third portrays 
“Nellie Bly,” the gal so ravishing 
that “Frankie” was called upon 
to even things up with the famous 
“rooty-toot-teot” of the folk song. 
The role of “Nellie” was as- 
signed to Nancy, who has a long 
list of TV successes to her credit. 
A native of Flint, Michigan, she 
won considerable notice some years 
ago when, at the age of 14 she was 
matriculated in the University of 


em, 


Michigan on a scholarship. She 
later became a news commentator 
and then a disc jockey at a New 
York radio station and entered 
show business when she was se- 
lected from a field of 850 beauties 
for a place among Jackie Gleason’s 
famed “Glee Girls.” This was fol- 
lowed by work in TV commercials 
and a stint on the Dave Garroway 
show, following which she was 
signed to a term contract by Co- 
lumbia Pictures. 

But it was as a free lance actress 
that she got her chance to appear 
before the movie cameras, her most 
notable success to date being in 
“Sylvia.” Her roles in the Alfred 
Hitchcock programs, the Chrysler 
and Kraft Theatres, Bewitched, 
Burke’s Law, Perry Mason, Jean- 
nie and Man from U.N.C.L.E. on 
TV impressed widely, earning her, 
together with her famed legs, the 
coveted role of “Nellie Bly” in 
“Frankie and Johnny.” 


Presley In Dancing Debut 
As Famed ‘Johnny In Picture 


With the advent of Edward Small’s lavish musical spectacu- 
lar in Technicolor based on the famous folksong “Frankie 
and Johnny,” its star Elvis Presley dances for the first time 
in pictures, and emerges as a dramatic actor of no mean 


prowess. 
The United Artists release which 
co-stars Donna Douglas, Harry 


Morgan, Sue Ane Langdon, Nancy 
Kovack, Audrey Christie, Robert 
Strauss and Anthony Eisley, and 
which was written by Alex Gottlieb 
from a story by Nat Perrin based 
on the famous legend, opens .... 
at the .... Theatre. Gottlieb also 
served as its associate producer. 
Its music is by Fred Karger and it 
was directed by Frederick de Cor- 
dova, with choreography by Earl 
Barton whose famous dancers also 
appear in the new film. 

Elvis has been concentrating on 
movies almost to the exclusion of 
everything else since his return 
from service. But the full stature 
of the Hollywood star comes with 
his role of “Johnny,” a slam-bang, 
women-lovin’, Mississippi River 
showboat gambler-entertainer who 
“done” “Frankie” “wrong.” The 
story is a bit of turn-of-the-century 
Americana that has been immor- 
talized in the classic blues song, 
“Frankie and Johnny.” In its movie 
version, Elvis sings, Elvis dances, 
Elvis makes love and Elvis fights 
— a combination of mirth, song 
and drama bound not only to satis- 
fy longtime Presley buffs but to 
augment his already mammoth list 
of fans with a whole new claque. 

Elvis was born January 8, 1935 
in Tupelo, Miss., in a two-room 
shack. He had a twin brother who 
died at birth. His parents, Vernon 


Two Players 
Of TV Fame In 
‘Frankie, Johnny’ 


There are at least two noted TV 
performers in Edward Small’s 
lavishly-produced musical extrava- 
ganza in Technicolor, “Frankie and 
Johnny,” starring Elvis Presley 
which opens at the 
Theatre under United Artists re- 
lease. 

They're Donna Douglas of 
the “Hollywood Hillbillies,” and 
Anthony Eisley of “Hawaiian Eye.” 
Another, Nancy Kovack, said to 
own the most beautiful legs seen 
on the screen since Dietrich’s, has 
played in many TV shows, notably 
the Chrysler and Kraft Theatres, 


“Man from U.N.C.L.E.” Perry 
Mason and others. 
Miss Douglas is cast as the 


“Frankie” to Presley’s “Johnny,” 
while Miss Kovack is the irresist- 
ible “Nellie Bly” the arch rival. 
The screenplay is by Alex Gottlieb, 
the film’s Associate Producer, from 
a story by Nat Perrin based on the 
legend. Frederick de Cordova di- 
rected and the music is by Fred 
Karger. 


Elvis Is ‘Johnny’ 
Of Film Version 
‘Frankie, Johnny’ 


Elvis Presley — the Elvis Pres- 
ley — is the “Johnny” of Edward 
Small’s lavishly produced Techni- 
color extravaganza “Frankie and 
Johnny,” based on the famous 
legend of true love and its dire 
consequences which opens through 
United Artists release ...... at 
thesenitece Theatre. 

TV’s famed Donna Douglas of 
“Hollywood Hillbillies” fame is 
“Frankie,” and the ravishing 
“Nellie Bly” who comes between 
them is portrayed by Nancy Ko- 
vack, said to own the most gor- 
geous pair of legs seen on the screen 
since Dietrich’s. 

Other co-stars are Harry Mor- 
gan, Sue Ane Langdon, Audrey 
Christie, Robert Strauss and An- 
thony Eisley, he of TV’s “Hawai- 
ian Eye.” The screenplay is by 
Alex Gottlieb, the film’s associate 
producer, who prepared it from a 
story by Nat Perrin based on the 
legend. Frederick de Cordova di- 
rected and the typical Presley 
music is by Fred Karger . 


Presley and Gladys Smith, were 
always poor. Elvis says that he 
remembers a sad Christmas when 
their church had to feed the Pres- 
leys. His mother passed away in 
1958 on the eve of of his sailing 
to Germany for Army duty. His 
father has since remarried. 

Presley attended grade school 
in Tupelo, but when he was 13 his 
parents moved to Memphis, Tenn., 
where he was graduated from Hume 
High School, and where he makes 
his permanent home. His father, 
stepmother and two little step- 
brothers live with him at Grace- 
land, named after his late mother. 

Presley is that great rarity among 
movie people, a member of the 
“ten biggest boxoffice names in 
the world” who has not only re- 
mained on the list for more than 
10 years, but who shows no signs 
of letting up. In fact polls show 
that his popularity is actually grow- 
ing at the moment. He receives a 
record 40,000 letters a month from 
fans. And these are changing; they 
used to come from awe-struck kids 
and teeners, he points out, and 
while he is still a great favorite 
among them, they are now being 
crowded by adults who send him 
all kinds of letters. 


Elvis Maintains 
Style Won’t Change 


Despite The Beatles, The Birds, 
The Rolling Stones, The Beach 
Boys, et al, Elvis Presley denies he 
has or will change his singing style. 
“In the first place,” says the star, 
“I’m not a group.” 

The actor-singer insists, “There 
is no ‘new’ Elvis. My style hasn’t 
changed, only my material.” 

Elvis refers particularly to the 
eleven songs written for him to sing 
in Edward Small’s United Artists 
block-buster, “Frankie and John- 
ny.” The Technicolor movie which 
opens at the Thea- 
tre tells, in a light-hearted way, 
the love story of two young, talented 
people who head the entertainers 
of a Mississippi River showboat at 
the turn of the century. It is directly 
taken from the famous American 
blues classic by the same title. 

Because he has been concentrat- 
ing on ballads in recent months, 
there is a growing suspicion in the 
trade that the ‘teen-age’ idol is 
striving for an older, more mature 
following. But this isn’t so. 

“I record whatever appeals to 
me, be it ballad, rock and roll or 
country. It so happens that most of 
the good songs submitted to me of 
late have been ballads. But I still 
do rock-and-roll and I'll continue 
to do it if my fans want it.” 


Vet de Cordova 
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Mat 2A 


Elvis Presley as the two-timin’ “Johnny”? of Edward Small’s Tech- 
nicolor production from the old folk ballad ““Frankie and Johnny,” 


United Artists release opening 


at the Theatre, 
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beats out one of the 11 new hit tunes he introduces in the film. 
Donna Douglas plays “Frankie” to his “Johnny.” 


Sue Ane Langdon Gets Big Chance 
Opposite Elvis Presley In ‘Frankie’ 


You’ve got to have something to 
rate among “The Three Most Beau- 
tiful Girls in the World” and, ap- 
parently screen newcomer Sue Ane 
Langdon, who co-stars with Elvis 
Presley in Edward Small’s “un- 
limited budget” Technicolor ex- 
travaganza “Frankie and Johnny,” 
which opens at the 
theatre through United Artists re- 
lease, has it. 

Small needed three gorgeous girls 
for the flames in the life of “John- 
ny,’ played by Elvis — one for 
“Frankie” played by Donna Doug- 
las; another for “Nellie Bly” played 
by Nancy Kovack who is said to 
possess the most beautiful legs in 
pictures since Dietrich’s, and the 
third by new “Mitzi” who — well, 
who distracts “Johnny.” 

For this the luscious Sue Ane 
was chosen and this is her first 
big chance in pictures. 

Sue Ane is described as a “de- 
lightfully unpredictable female 
who has the rare ability to spark 
even seasoned writers into using 
their supply of adjectives to de- 
scribe that 37-22-35. figure. Those 
few of movie audiences who are 
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Eisley In ‘Frankie’ 


“Hawaiian Eye” Anthony Eisley 
is one of Elvis Presley’s seven co- 
stars in Edward Small’s “unlimited 
budget” production “Frankie and 
Johnny,” screenplay by Alex Gott- 
leib from a Nat Perrin story which 
opens in Technicolor through 
United Artists release ...... at 
theRe es are Theatre. 

The others are Donna Douglas, 
Harry Morgan, Sue Ane Langdon, 
Nancy Kovack, Audrey Christie and 
Robert Strauss. 


Directs Presley 


In Hit ‘Frankie and Johnny’ 


So well did tall, handsome and 
fast-moving Frederick de Cordova 
do with Edward Small’s hilarious 
Bob Hope starrer “I'll Take Swe- 
den,” that the producer wasted no 
time whatsoever in deciding who 
should direct his next and most am- 
bitious “unlimited budget” pro- 
duction “Frankie and Johnny,” the 
Elvis Presley starrer in Technicolor 
and based on the famous old folk 
song which opens at the 
Theatre. 
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For the past nine years, de Cor- 
dova has produced and/or directed 
some of television’s most outsatnd- 
ing filmed shows. These include 
The Jack Benny Program, The 
Burns and Allen Show, The George 
Gobel Program, December Bride, 
Mr. Adams and Eve, The Bob 
Cummings Show, The Donna Reed 
Show, Burke’s Law, and such spe- 
cials as Blithe Spirit (with Noel 
Coward, Lauren Bacall and Clau- 
dette Colbert) and the first Bing 
Crosby spectacular. 


Before entering television, de 
Cordova spent ten years as a most 
successful motion picture director, 


under contract from 1948 until 
1953 to Warner Brothers Studios, 
directing some 30 films starring 
such top stars as Errol Flynn, Rock 
Hudson, Jackie Gleason and Dean- 
na Durbin. 

In 1932, de Cordova, a close per- 
sonal friend of the late John Shu- 
bert, began his career as an 
assistant stage manager for the 
Shubert Organization. During the 
next 11 years, he moved ahead 
steadily, step by step through all 
facets of that theatrical empire. He 
stage managed many of the most 
successful musicals ever to play the 
famous Winter Garden Theater in 
New York and finally became a 
full-fledged Broadway director with 
the never-to-be-forgotten success, 
“Hellzapoppin.” 

Impressed with his work, the 
Shuberts assigned him to direct 
Simone Simon, Mitzi Green and 
Mary Brian in Hoagy Carmichael’s 
“Three After Three.” This Jed to 
Jimmy Durante, Ray Bolger and 
Ilka Chase’s “Keep Off The Grass,” 
the dramatic-comedy “House- 
master,” and eventually “The Fol- 
lies of 1943.” 


not yet acquainted with the lady’s 
charms have ample opportunity to 
see for themselves in “Frankie and 
Johnny,” which was directed by 
Frederick de Cordova from ascreen- 
play by Alex Gottlieb, the film’s 
associate producer. 

Sue Ane plays the role of “Mitzi,” 
and serves as the temptress who 
lures Johnny away from “Frankie” 
long enough to stop lead from his 
sweetheart’s famed “fawty-faw.” 

Born in Paterson, N. J., the curvy 
blonde actress traveled around the 
United States a great deal with her 
widowed mother. Her speech re- 
flects many original accents adding 
up to a blend that comb the 
wide extremes of New Jersey and 
Texas. Kingsville, Texas is Sue 
Ane’s adopted hometown for it was 
there that she graduated from high 
school before attending college in 
Montana and Idaho. 

Currently mixing movie assign- 
ments with TV, Sue Ane is on the 
top priority list by astute casting 
directors and producers interested 
in delighting their audiences. 


On the topic of hobbies, she is 
a firm do-it-yourselfer and would 
tackle anything from redecorating 
a mansion to rebuilding a log cabin. 


Rocks ’Em Again 


Fred Karger, who did the same 
for Elvis Presley’s previous hit 
“Harum Scarum,” was in charge 
of the rock ’n roll for the latter’s 
starrer “Frankie and Johnny,” Ed- 
ward Small production in Techni- 
color opening ...... atthe... 32.0. 
Theatre under United Artists re- 
lease. Film was directed by Fred- 
erick de Cordova from a script 
prepared by Associate Producer 
Alex Gottlieb from a story by Nat 
Perrin based on the great Ameri- 
can legend. 
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Harry Morgan is a Mississippi 
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river boat gambler in Edward 
Small’s Technicolor production 
“Frankie and Johnny,” United 
Artists release’ starring Elvis 
Presley and Donna Douglas in 
the title roles, which opens 
= igen at the Theatre, 
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Exploitation 


RCA VICTOR GIVES ELVIS PRESLEY’S 


‘FRANKIE AND JOHNNY’ ALBUM GIGANTIC PROMOTION! 


Illustrated here is the vast amount of promotional and advertising materia! which RCA Victor is using to cooperate 
with United Artists in the nation-wide selling of the “Frankie and Johnny” Soundtrack Album. For details, see copy below. 


What is undoubtedly the greatest music promotion ever put behind an 
album — and an Elvis Presley album at that — goes behind RCA Victor's 
album of the sound track from "Frankie and Johnny!" 

They have put their enormous Divisional Field Force to work with their 
distributors and outlets across the country, and have alerted them for lo- 
cal co-operation with you. The point-of-sale sales helps, developed for these 
co-operations, are without precedent in the business! 

In addition, RCA Victor is taking trade ads to steam up these local 
oulets for you; they have prepared and will plant consumer ads where it will do 
these outlets—and YOU—the most good, and they will distribute a special 
catalogue of Elvis Presley recordings headed off by the announcement of the 
"Frankie and Johnny" album! 

AND ALL THIS MATERIAL WILL BE LINKED—WITH ART AND COPY 
—TO THE MOTION PICTURE "FRANKIE AND JOHNNY!" 


Specifically, here's what local out!ets—and you—will have to work with: 


TWO WINDOW CARDS in full color, selling the picture as hard as they sell 
the album, which can be sniped with local playdate information. 

TWO AD MATS, one measuring three columns and the other two, calling 
attention to the fact that there's an album of the sound track available, 
and with plenty of room for local playdate insertions. 


A FULL-PAGE AD MAT with art of all the previous Presley hits, and 
dominated by "Frankie and Johnny" copy, with room for tie-in theatre 
copy! You don't have to limit this to newspaper insertion. You can use 
it for a full-page herald with pure picture copy on the back! 


A FULL-PAGE COLOR TRADE AD which appeared—and will continue to 
appear—in leading music trade magazines apprising local outlets of 
this tie-in and urging them to action! 


A MULTI-PAGE CATALOGUE, sample included in this Press Book, headed 
off with "Frankie and Johnny" copy. This is designed for distribution 
by the music stores. 


A FULL-PAGE COLOR AD which will appear in magazines read by the 
hordes of Presley enthusiasts, informing them that the biggest one yet 
from their idol is on its way and that they can hear him—and see him 
first—in the motion picture! 

In addition to this the RCA Victor home office is bombarding its field 
force with literature of its own, designed to raise field enthusiasm for this 
tie-in to fever pitch; and the indications are that it is doing this! 

BUT DON'T JUST SETTLE FOR THAT FIELD FORCE ENTHUSIASM! 
Add your own by visiting all the music outlets in your town to make sure 
they have been contacted by the field force and realize the full potential 
of this tie-in! If the RCA Victor field man hasn't gotten around to them 
yet, make sure that he does—you'll find his name in the list at right! 

Help local outlets deck out attractive windows by supplying them with 
stills and other paper from the picture! In addition, you may give him lobby 
space to round out the co-operation. 
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Listed below are the names and addresses of the men who have been 


charged by RCA Victor with the responsibility of visiting every record out- 
let in their territories to see to it that the big push the company is putting 
behind the "Frankie and Johnny" album is carried out to the fullest! 

One of these men—or somebody working with him—is responsible for 
seeing the outlets in YOUR area! He may not have gotten around to some 
yet! Ask your outlet operator if he has. In any case, get in touch with him! 
He'll be glad to hear from you! 


Territory Field Representative Mailing Address 
Los Angeles W. T. Baker Radio Corp. of America 
Honolulu (Bill) 6363 Sunset Blvd. 
Hollywood, Calif. 90028 
New Orleans J. L. Bego 3201 Richland 
Houston (Jim) Dorian Apts. #13 
Metairie, La. 
Miami V. T. Blando 9270 So. W. 58th Terrace 
Atlanta (Vito) Miami, Fla. 33165 
Indianapolis C. J. Boyd One Observatory Hill 
Cincinnati (Charlie) Cincinnati, Ohio 45208 
Philadelphia A. N. Clark 220 Sharrow Vail Dr. 
Harrisburg (Allan) Barclay Farm 
Cherry Hill, New Jersey 
San Francisco W. E. Graham 1507 Notre Dame Ave. 
Salt Lake City (Bill) Belmont, Calif. 94002 
Detroit C. W. Hall 342 Millington Blvd. 
Cleveland (Charlie) Bloomfield Hills, Mich. 48013 
Memphis R. L. Holt RCA Victor Recording Div. 
Knoxville (Bob) 800 17th Ave. So. 
Nashville, Tenn. 
St. Louis R. J. King 4940 Marchwood Dr. 
Minneapolis (Bob) St. Louis County, 28, Mo. 
Chicago R. S. Krueger Radio Corp. of America 
Milwaukee (Bob) 445 No. Lake Shore Dr. 
Chicago, II, Ill. 
Pittsburgh R. D. Maxwell 1190 Driftwood Dr. 
Syracuse (Dick) Pittsburgh, Pa., 15216 
Oklahoma City T. A. McCusker 3234 Darbyshire Dr. 
Dallas Dallas, Texas 
San Antonio 
Cambridge F. J. O'Donnell 48 Islington Rd. 
Portland, Me. (Frank) Auburndale 66, Mass. 
Washington, D.C. T. A. Potter 309 Colesville Manor Dr. 
Baltimore (Tom) Silver Spring, Maryland 
Charlotte 
Kansas City Charles Rice 9537 Horton St. 
Omaha Overland Pk., Kansas 
Denver 
E. Hartford Paul Sklar 50 Gillett St. 
Albany Hartford 5, Conn. 
New York J. G. Trifero Radio Corp. of America 
Newark (John) 36 W. 49th St., N.Y; C. 


RADIO/TV MATERIAL 


FREE TV SPOTS: On 16mm film, ready-to-run, we have prepared a series of spots ranging 
from ten seconds up to a full minute, which is designed to sell “‘fightin’,”’ “lovin’,” “singin’ ” Elvis 
to all those TV viewers—and we don’t have to tell you how many of them there are... and almost 


all of ’em are Elvis fans! 


FREE RADIO SPOTS: And of course, whatever you do, don’t pass up the radio as a way 


of telling the folks about Elvis and his newest picture. The spots, on one long-playing disc, run 
from ten seconds up to sixty seconds. Order your discs and place the spots right away .. . and 
space them so that they cover the entire broadcast day. There’s always a lot of people listening 


to radios. Remember the autos and transistors! 


Order the above material from: 
Exploitation Department 
United Artists Corp. 

729 Seventh Avenue 
New York City 10019 


TELOP AND SLIDE 


Announcement illustrated is available as either glass 
slide or Telop print. Check with TV station for form 
preferred before ordering. 


Theatre copy to be put on locally can only be done 
on the Telop print. Call letters included at no extra 


PRICES 
$5.00 without theatre imprint 
$7.50 with theatre imprint 
$2.00 for each additional slide or Telop 


charge. 


Order from: QQ Title Card Co. 
247 West 46th Street, New York City 10036 


SHOW BOAT LOBBY 


Not only have you got Elvis Presley and America’s favorite folk ballad to play with in “Frankie 
and Johnny,” but you’ve got the glamorous and glittering Mississippi River Show Boat back- 
ground working for you, and that’s the most glamorous and glittering background in the American 
legend! 


Which is the cue for you to go show-boat in your lobby and front. 


Begin with a steam calliope! If you can’t get one, get a recording of one. There are several— 
Thomas Valentino’s 1001, 1002 and 1003 being an album of three with plenty of the old riverboat 
and carny stuff which can come in handy time and time again for you. Valentino’s address is 150 


West 46th Street, New York City. 
Use the calliope music in your front and send it around town on a flatbed truck done up 
as a Mississippi River Boat you can copy from FJ-ART 2. 


Dig up carny banners, flags, etc., and against a background of an old river steamer taken from 
the Art Still, tack the other elements, blown up to fit. Title treatments can be taken directly from 


the ads. 


SATIN ACCESSORIES 


ELVIS sings 11 great 
songs! Hear them 


It's 1 a Lie , ELVIS sings 11 great 
\ ELVIS. ! ares \ songs! Hear them | 
\ mF ARTISTS 1) h, onRCAVICTOR 
SAND 2) ow Nyy, Records! yf! 


Wega 


on RCA VICTOR 
Records! 


Wy \\ 
"Nonny 


3-Piece Streamer De Luxe Sectional Valance 


15 feet, strung together, in color 


Complete Stisante se £91.50 Any length (minimum order 10 feet) 


PUES ROL... pa cs oe og ee $2.15 


ORDER all this material from your 
local NATIONAL SCREEN SERVICE 
EXCHANGE. All items are manufac- 
tured by NATIONAL FLAG & DIS- 
PLAY CO., 43 W. 2Ist St., N. Y., N. 
Y. 10010 — Tel. 212-OR 5-5230. In 
Canada, place orders with CON- 
SOLIDATED THEATRE SERVICES, 
120 Wellington St., W. Toronto, On- 
tario, Canada. 


Released They 
TECHNICOLOR UNITED ARTISTS 


9x 12 Flag 
Single Faced, 
$80.00 Usher's 
TECHNICOLOR® Released thu UNITED ARTISTS 
ramen sen aes Double Faced, gis Ea 
$145.00 eee 


FREE TEASER TRAILER 


There’s a teaser trailer available on “Frankie and 
Johnny” and tease it does—with Elvis himself and a 
smattering of the 11 new songs he sings in the attraction; 
with the bevy of beautiful girls who surround him in 
Technicolor; with America’s most beloved folk ballad 
and with the glittermg Mississippi Show Boat back- 
ground! 


Order your print now and start showing 
it well in advance of your playdate. It’s available 
FREE from: 


National Screen Exchange 


REGULAR TRAILER 


Elvis Presley, America’s most beloved folk ballad, 11 new 
songs by Elvis, and the glamorous Mississippi River Show 
Boat background! That’s what you’ve got to sell in “Frankie 
and Johnny” and that’s what the smash trailer on this attrac- 
tion sells. 

Get one and put it to work for you early! Get two and 
plant it for cross-plugging in a co-operating or associated 
theatre! Your prints are waiting for you at your branch of 
National Screen Service. 


Promote PRESLEY! 


Elvis Presley, that fabulous figure who’s kept ’em hopping 
for ten years without a sign of a letdown, and who still rates 
tops among the nation’s Ten Greatest Box Office Names, is the 
BIG item you have to ‘sell in “Frankie and Johnny!” 

So sell him! These ways: 


Street Snipes: Either with printed snipes — 
or chalk snipes where they’re permissable—let 
the town know that “Elvis is Coming!” and, if 
space permits, “and the Rialto has him!” 


Lobby: A board — preferably a blow-up of 
Still FJ- Art 4—can give it out that “Elvis is com- 
ing—with 11—count ‘em—11 new hit tunes!” 


Elvis Presley Club: Alert these early that 
their star is coming and get them to help. 
And if you don’t have a Presley club locally, 
form one. 


Teaser Postcards — or heralds, package and 
mail stuffers, etc., may be prepared in quantity 
with the gladsome tidings that “Elvis is coming 
—to the Rialto” and distribute around town. 


‘Frankie and Johnny’ Ball 


Scout around among the chairmen of the dance committees 
of local clubs to find out which one is giving a dance at 
playdate time and then convince him that a “Frankie and 
Johnny Ball” to break with your show will prove a great 
ticket seller—for him! 

Show him how he can make this a period dress affair 
with the period dress being that of the glamorous Mississippi 
River Show Boat era and its romantic gamblers and exotic 
ladies! Help him make his decor show-boat like, and let him 
shoot from the stills and art to accomplish this. 

As a climax for the evening’s goings-on, he can probably 
steam up a lot of interest in a “King and Queen” for the 
night by naming the best-dressed, or the best dancing pair, the 
“Frankie and Johnny” of the night! 

To do this properly—which means, to make it effective 
both as a dance and as a publicity ballyhoo for your attraction 
—you'll have to start early—right now, for example! 


Art Stills 


Order stills 
by number 
from National 
Screen. 


FJ-Art | FJ-Art 3 


FJ-Art 4 
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Posters and 


3 SHEET 


22 x 28 LOBBY CARD 


Sotesgadatapt Le s 


24 SHEET 


ALSO AVAILABLE: 
Set of Eight 
11 x 14 
Lobby Cards 


14 x 36 
INSERT CARD 


ELVIS Tums 
; The Land Of The Blues 
_ Red Hot With 11 Greai Song sf 
ve Them On RCA Rec 


Order All Accessories From 


National Screen Exchange 


1 SHEET 6 SHEET 
Official Billing The Story The Cast 
% . 
Edward Small ib (Not For Publication) JS CRE. Fe is, i ncinins oes Elvis Presley 
presents Pe ee a ee nating BO Donna Douglas 
Frankie (DON: | , Nellie: Bly o.4:..6. csi... ee N Kovack 
ELVIS PRESLEY 100% eR on rook lores, Jolin: aS Sak ROLE Bits te loveseat ie tae Sia Ate Langdon 
; gambling almost as much as he does Frankie. She refuses to marry him until he stops Bindoh’ Meee ee ee ee Anthony Eisley 
f 6 , betting and losing every cent he makes. Together they earn a living singing on the SUNY so. ig ged echt ee as Harry Morgan 
FRANKIE AND JOHNNY Mississippi gambling-showboat owned by Clint Braden (ANTHONY EISLEY). ee oe ea hears Aucreystabistio 
100% Blackie >,..... Screens meet. Robert Strauss 
* co-starring + i ’ Wilbdr 5 ee ee ee Jerome Cowan 
Donne Wasaine hee When a gypsy fortune teller tells Johnny that he can change his losing streak with Earl Barton Dancers .... Wilda Taylor, Larri Thomas, 
Harry Morgan 50% a new redhead who's coming into his life, Johnny becomes interested. The redhead Dee Jay Mattis, Judy Chapman 
Sue Ane Langdon 50% turns out to be Braden's old flame, Nellie Bly (NANCY KOVACK). Frankie becomes 
Nancy Kovack 50% jealous of Nellie and Braden becomes jealous of Johnny, especially when Nellie uses . 
** also co-starring Johnny to try to get Braden to marry her. Production S taff 
Audrey Christie 50% Executive Producer ................ccccccc000+. Edward Small 
Robert Strauss 50% Johnny's piano-playing sidekick, Cully (HARRY MORGAN), writes a new song “lari sete Se a Fred de Cordova 
Anthony Eisle 50% TA Pte ee Ca " os ‘ : : roduction Executive ...... ae eee Joe Small 
ee ahs Mi a a rankie An ; ohnny Sat is inttediced on the showboat, and it looks like Frankie Production Manager ............ Gclenal MH: © Kaos 
creenplay by Alex Gottlie and Johnny will make it big and finally go to Broadway after Mardi Gras Week in SOreenp ay bY oki i) Alex Gottlieb 
Story by Nat Perrin 35% New Orleans. Beaty bY 0.8 ie eee ee Nat Perrin 
Associate Producer Alex Gottlieb 35% ri alia her-.......... Jacques Marquette, A.S.C. 
Directed by Frederick de Cordova 25% _ust as the fortune teller predicted, Johnny wins a fortune with Nellie beside Arf Director nn Swen Walaling 
Rites by Fad carer 25% him, but Frankie angrily throws all the money away. Then Braden's dumb bodyguard, RecOhO? «ce 8} Frank Webster, Jr. 
PO or | eee ies trying to help Braden get Johnny out of Nellie's life, puts a real bullet in the gun that pono Miner ....sssssscssssseesesteceesstessseesnenas Al Overton 
TECHNICOLOR® een Frankie uses to "kill" Johnny in the finish of the title number. ruiSokt Geet es ee ‘gat Gh oe 
: ; , : Danee Directors, 606.4... Ande, Earl Bart 
Released thru United Artists 35% But the lucky cricket that Johnny wears as one of his many superstitions saves his Musical Director. te Fred “pa 
*These co-stars must appear in the order shown but not life, and Frankie decides that she loves Johnny no matter how much he gambles. Filin EqitOr 4... csessssetssssscestnseceeees Grant Whytock 


necessarily on separate lines. 


** These co-stars must appear in the order shown but not 


necessarily on separate lines. 


RUNNING TIME: 87 MINUTES 


An Edward Small Production 
Released thru United Artists 
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